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Auditors' Report
For the year ended 31 March 2015

The Trustees are pleased 1o present thew annual report for the year ended 31 March 2015
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Auditors Mazars LLP
Times House, Throwley Way
Sutton
Surrey SM1 4JQ

2. STRUCTURE, GOVERNANCE AND MANAGEMENT

Constitution

The Contemporary Art Society 1s a charntable company limsted by guarantee, registered on 7 Apnl 1931, and
Is governed by the Memorandum & Articles of Association It was registered as a charity with the Chanty
Commission on 22 September 1962

The Contemporary Art Society exists to develop pubhic collections of contemporary art in the UK We play a
leading role in building inspirational collections of modern and contemporary art for audiences across the
couniry We do so in order to ensure the widest possible access to the work of living artists for audiences
nationally and make a significant contribution to the cultural hertage of Bntain

The Trustees, who are identified on the preceding page, present their report and the financial statements for
the year ended 31 March 2015 which have been prepared in accardance with the Compames Act 2006, the
Statement of Recommended Praclice "Accounting and Reporting by Chanties’ (SORP 2005), and applicable
UK accounting standards

Composition of the Board, organisation and Trustee induction and tratning

The Board of Truslees, which can have up to 25 members, directs the charity through regular meetings,
which have increased to seven per annum under the new Chatr, Christopher Jonas Christopher Jonas was
appointed Chair in July 2014, following the resignation of the previous Chair, Mark Stephens

The Finance Committee meets quarterty in advance of Trustee meetings o review in detail the chanty's
financial affars  Other committees may be formed to support specific needs as necessary

Five new appointments were made duning the year, including the appointment of a new Chair, Christopher
Jonas The Nominations Commuttee commenced the process of recruiting a new Chair towards the end of
the 2013/14 financial year and concluded in July 2014

Al candidates for Trusteeship have discussions during the selection process on the role they will be
expected to take These discussions involve the Chawr, the Director and other Trustees when appropriate
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Recommendations are then made to the Board for full approval All new Trustees go through an induction

process

All members of the Board give their ime voluntanly and recewve no benefits from the chanty

Risk Management
The Truslees review the nsk register at least annually It i1s updated to address newly identified risks and to
implement controis and procedures designed to manage and mitigate previously identified risks

Management

The Contemporary Art Society 1s managed by the Director, Caroline Douglas, to whom the Senior
Management Team reports The senior management team includes Sophia Bardsley, Deputy Director,
Fabienne Nicholas, Head of Consultancy, and Dida Tait, Head of Development and External Relations

The Contemporary Art Society cperates an annual review system led by the Director, designed to support
staff in making the fullest contribution to the charity and to provide them with timely feedback on performance
and professional development

3. MISSION, VALUES, OBJECTIVES, ACTIVITIES AND ORGANISATION

The Contemporary Art Society exists to encourage the appreciation of contemporary art and craft
and to donate works of art and craft to its member museums across the UK, With the support of our
members and patrons we raise funds to purchase works by young and emerging artists which we give o
museums and public gallenes where they are enjoyed by a national audience, we broker the gift of works of
ar{ by important artists of the twentieth century for public collections through our networks of patrons and
private collectors, we establish relationships to commission artworks and promote contemporary art in public
spaces, we devise programmes of educational events Since 1910 we have donated thousands of works to
museums and public gallenes - from Bacon, Freud, Hepworth and Moore in their day through to the
influential artists of our own times - champtoning new talent, supporting curators, and encouraging
philanthropy and collecting in the UK

We have had regard to the guidance contained in the Chanty Commission’s general guidance on public
benefit when reviewing our aims and cbjectives and in planning our future actvities [n particular, the
Trustees cansider how planned actvities will contribute to the aims and objectives they have set

The beneficianes of the work of the Contemporary Art Society are pnimarily the museums and gallertes in the
United Kingdom which hold public collections and through them, the diverse audiences they serve  In doing
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this, the Society often enables those organisations to fulfil therr chartable cbligations 1n relation to
contemporary art  The curators and other professtonals who manage these collechions are also
beneficianies, as are the arlists who create the works, the commercial gallenes supported through our

actwvities and individual members of the chanity
The objectives of the Contemporary Art Society are achieved in the following ways

+ Museums - through the Acquisiions Schemes (Fine Art and Craft) we oifer opportunities for our Museum
Members to acquire new works for their collections We support this with a programme of professionat
developmem, networking and support for the curalors and colleagues who manage these collechons We
supplement thus actvity with Strategic lniiatives including the Annual Award for Museums launched in 2009,
generously funded by the Sfumato Foundation, Collections Fund and “Starting Paint’ fellowships

+ Education - we develop the knowledge and expertise of curaters and other professionals in contemporary
art and public collection development through our National Network  We work with contemporary artists and
collection curators, to support engagement of museum audiences with contemporary art, connecled directly
to our placing of gifts  For the past six years we have developed regional membership schemes in the North
of England to encourage the commercial market for contemporary art outside of London This scheme was
funded directly by the Arts Council from 2008-2015

« Members — we provide a range of afiordable schemes offering access, knowledge and insight for individuals
related to contemporary art, including private and pubhc collections

» Consultancy - our Consultancy arm is one of the most respected arts advisory services in the UK providing
vital Income for our chantable mission through offering independent and expert advice

* Fundraising — we generate our income from subscniplions from individual and Museum Membership, an
annual fundraising event, consultancy revenues, patronage, sponsarship, trusts and foundations The
charity priontises increased visibility and profile alongside the development of new income streams to secure
long-term financial stability and abiity to deliver our chantable activities

- Advocacy - we play a leading role advocating for the importance of public coliections of contemporary art,
working closely with partners in the sector
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4 OVERVIEW OF THE YEAR

Throughout its second year in the Central Street premises, the Society continued its refocus on the core
mission of the orgamisation, acquinng works for our Museum Members Alongside this refocussing on the
mission, we developed strategies for ncome growth through the infroduction of a Corporate Patrons scheme
and an increase in revenue from Individual Patrons

In July we received confirmation from Arts Council England of ongoing revenue funding at current levels as a
Naticnal Portfolic Organisation for the next three years, 15/16 to 17/18 This was a good outcome at a ime
of reduced funding for the Arts Council

In the year under review the Sociely gifted 19 artworks and 17 craft cbjects o 22 museums via the
Acquisitions Scheme, In addition to ene through the Annual Award and two through the Collections
Commitiee We gifted 16 works to Museum Members as a result of gifts and beques!s through the Society

Duning the year we formed an Acquisiions Advisory Commitiee, meeting three times each year, to support
the work of the curatonal team through thesr professional knowledge and expertise

A dnve to increase Museum Members was very successful, with 10 new members joining in 14/15 or 15186,
including the British Museum, the Government Art Coltection, Museum of London, University of Salford,
Natronal Mantiime Museum and the Royal Albert Memornial Museum Exeter

Once again, we underpinned these activities to develop coliections by work to support curatonal and other
types of professional capacity in the museums to which we gift works  These iniatives take piace through
the mechamsm of our National Network programme for curators and arts professionals, providing research
and travel opportunities, working n strategic partnership with stakeholder organtsations n the sector  Closer
workng relationships with our Museum Membership in recent years have been strengthened further by
partnerships and jaint funding with Arts Council England, Arts Cauncil Collection and the Art Fund

Organisational Objectives

The Contemporary Art Socrety Business Plan (2015/16 — 2017/18) articulates six organisational objectives

» The Conlemporary Art Society plays a leading role in the development of public collections of
conlemporary art in the United Kingdom The organisation aims always to be responsive and
entrepreneurtal within the changing economic and pohitical context
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As an integral part of the process of acquinng new works, the Contemporary Art Society offers Museum
Members and National Network members opportunities for active learning and productive exchange in

relation to contemporary art and the development of collections

The Contemporary Art Society will ncrease the visibihly of our work, to cormmunicale our mission o all

audiences and stakeholders

The Conternporary Art Sociely wili ensure resihence through a diverse and responsive fundraising and
income generation strategy that combines phitanthropy and earned revenue

The Contemporary Art Society will promote philanthropic support of artists and museums across the UK

The Coantemporary Art Society will be a responsible and forward looking organisation

Organisational Impacts - What We Aim To Achieve Nationally

Place the excellent works by living artists, which provide the best record of the art of our times, using our
specialist knowledge and networks

Develop inspired, confident collection curators with the skills, knowledge and ambition to transform the
way they wark with ther cellections for thewr audiences

Engage artists and contemporary specialists with pubhc collections, both as a resource for their practice
and n support of inspirational audience engagement with collections

Promote an appreciation and understanding of contemporary art amongst a wide audience and to
encourage private collecting and cultivate the next generation of private collectors who will play a entical
role in developing public collections, as well as ensuring artists and gallenes thrive

As a stralegic organisation, we recognise that developing public collections and developing the market and

cultural ecology in which these vanous agents — artists, curators, collectors and insttutions — sit, are closely

connected concerns which generate wider public benefit through more robust and dynamic national cultural

assets for all to enjoy
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5 ACTIVITIES

Developing Public Collections - New Purchases, Gifts & Commissiong

Museum Membership of the CAS enables these collection-based mstitutions to acquire new works via our
Acquisitions Schemes (Fine Art and Craft/The Omega Fund) These run over four-year cycles
respectively and offer extensive research opportunities Membership also enables a museum to apply for our
Annual Award - worth £40,000 each year to commission a major new work for therr collection, the
Collections Fund, as well as access to all the gifts and bequests of works donated through our private
networks This year also saw the formation of an external Acquisitions Advisory Committee, which now
convenes three imes a year to support the work of the curatonal team through thewr professionaf knowledge
and expertise

In addition to new ;‘Jurchases {Appendix A) the chanty oversaw the placement of 17 artwarks to 6 public
collections during 2014/15 detalled as Appendix B The group of Museums Members that we worked in our

Acquisiions Scheme with during 2014/15 1s lisled in Appendix C

Annual Award for Museums

We launched the Annual Award for Museums in 2009, generously funded by the Sfumate Foundation The
Award 15 umigue in enabling a major new work of art o be commissioned for a public collection with a
£40,000 prize selected by a panel of art world figures The judging pane! for 2014 included Paul
Bonaventura (Sentor Research Fellow in Fine Art Studies, University of Oxford}, Helen Legg (Director, Spike
Island, Bristol), Tom Morton (Wniter, Curator and contributing Editor, Frieze} and Eva Rothschild (Artist) The
Turner prize-winning artist, Martin Creed, presented the award at our Annual Reception at the Barbican in
November to the Harnis Museum & Art Gallery with Nathaniel Mellors The other shortlisted entries

were Leeds Art Gallery with Becky Beasley, Scottish National Gallery of Modern Art with Marvin Gaye
Chetwynd and Whitworth Art Gallery with Martin Boyce.

Collections Fund

Established in 2012, our Collections Fund selects and buys works by mid-career artists to gift to regional
museums across the UK The Committee 1s formed of Patrons who have donated to the Fund and become
part of the decision-making process The Committee selects a museum to recewve art works and visits artist
studios in London and abroad with the museum’s curator before voting on works to purchase The
Collections Fund commitiee came together last summer to support a major co-acquisition for a new
partnership, Brighton Museum & Art Gallery and Bristol Museum & Art Gallery Having proposed the
acquisition of a moving image work, several months of research led to the purchase of two important 16mm
film works by Ben Rivers
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National Network

Between April 2014 - March 2015, the Natonat Network programme (ncluded a three day international

research trip to Berlin to visit the Berlin Biennial, gallertes and arlists' studios (2 - 5 June), a national

research trip to Folkestone to coincide with Folkestone Trienmial (1 - 2 Cctober), tours of Frieze art fair (17 -

18 Oclober), seminar on International Warking (5 December) and a trip to Cardiff to coincide with Artes

Mundi (4 November) We held the Annual Conference at the ICA (6 February) on the topic of collecting 1
Performance Art with presentations from Hans Ulnch Cbrist, Co-Director, Extubittions and Programmes and

Drrector of international Projects, Serpentine Galleres, Catherine Wood, Curator of Contemporary Art and

Performance, Tate Modern, Marvin Gaye Chetwynd, Artist, Henry Lydiate, Creative Arts Business

Consultancy, and Chris Hammond, Qirector, MOT International

Travel Bursaries

We support the National Network and Acquisitions Scheme with a iravel bursary scheme to enable curators
and other professionals working with collections to attend events This has become increasingly important in
these imes of economic constraint and budget cuts to the sector The scheme requires applicants to
articulate why a specific opportunity for research will support their practice and the nstitutions for which they
work Successful applicants dunng 2014/15 were from the following institutions

Art Exchange, University of Essex
+  Birmingham Museum Trust
+  Ferens Art Gallery Huli
+  Grundy Art Gallery
National Museum Wales
Norwich Castle Museum
- The New Art Gallery Walsall
+  Touchstones Rochdale
»  Towner
+  Victoria Art Gallery and Museumns

Individual Membership

London

The Contemporary Art Society offers a highly regarded programme of events for its indwvidual members and
supporters

From 1 Apnl 2014 to 30 March 2015 the Membership ran a series of Artist Talks and Events to celebrate our
last display Three Women Pamlers Phoebe Unwin, Clare Woods and Lynelte Yiadom-Boakye, and the
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PROJECTS displays Conflict Art and War and Artist members at Central Street  The Artist member displays
included one by Lothar Goetz, Clunie Reid and Salvatore Arancio  These events were open to members
and public We offered the last seminar in the International Development series with International Focus.
traq with Jonathan Watkins

To coincide with the 8" Bertin Biennale we took a membership trip to Berhn in June 2014 which was followed
by further art world fixture based prograrmming around Frieze London in October 2014 We strengthened our
focus on a more navigational style of Membership which saw the reintroduction of our bi-manthly
Contemporary Art Society private gallery tours (CASH) and a programme of Diwrector Talks off stte at other
nshtutions

The remntraduced Contempaorary Art Saciety gallery tours (CASE) have proved to be very popular and the
level of access the tours offer has developed to include arbist and curator talks at each stop We explore a
geographical region of Landon on each tour including the North, the East and the South In July 2014 CASt
was followed by the Contemporary Art Society Summer Party for Arhist members, members and Patrons at
Camden Arts Centre This included a curator-led tour by Director Jenni Lomax followed by drinks and a
picnic

In addition, an extansive programme of artist talks took ptace at the Contemporary Art Society which saw Ed
Atkins, Raphael Heft, Clumie Reid, Eva Rothschild, Lynette Yiadom-Boakye, Phoebe Unwin, Clare Woods in
conversation We are extremely grateful to these arbists for shanng an intimate insight into their practice
with our audiences

Our digital offer to members and patrons includes a monthly Artist fo Watch wentifies emerging artists we
consider interesting Under Caroline Douglas, Director, we have an extension of the former Director's Choice
- now called Friday Dispatch - which provides a'personal Direclonal weekly exhibition recommendation Both
prove popular and valuable to our membership

Contemporary At Sociely Noth

This was the final year of the current three year funding from Arts Council England towards the northern
schemes, a grassroots membership scheme with a specific focus on cultivating new audiences for crnitically
engaged contemporary arl and collecting The team ran a dynamic programme of events, including artist
talks, studio visits and tours for its 206 members One of the huighiights of the year was the second iteration
of Art i the Home, this year taking place in York Six comrercial gallenes from across the country curated

10
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temporary exhibitions in domestic settings in homes across the city, gving attendees an opportunity to
expenence contemporary art in a domestic setting

Mark Doyle 1s developing a new parinershup with Manchester based gallery The International 3, and is
centrally involved in an ambitious project for Sheffield  n autumn 2015 Going Public will bring major

contemporary instaliations from four important international private collectors

Patrons’ Programmes

The Contemporary Art Society Patrens' Programme has continued to develop in terms of programmatic
scope, and now incorporates arlist studio dinners, private collection visits, and an increased number of
internationat trips as well the VIP programme we offer around Frieze Art Farr New in 2014-5 were the
additional benefits for Collections Patrons of private studio visits and the introduction of a further high level
Patron Scheme, Contemporarnes Circle

We further extended the Collections Fund, co-chaired by Cathy Wills and Midge Palley This patronage level
offers direct support for a new acquisition for one of our Musetm Members

Private Collection visits played an important part within our programming for Patrons, in particular private
collection visits to the Danjuma Collection and the homes of Muriel Salem, and Martina and Yves Klemmer

International trips included visits to New York and South of France We were also able to secure additional
VIP access to numerous international art fars throughout the year imcluding Art Basel, Art Dubai, FIAC, Art
Basel Miam: Beach and Frieze New Yark

The patrons also made a special studio visit to Edmund de Waal, foliowed by lunch n the studio with the
artist

As ever, a key part of our programming included a two-day VIP programme around Frieze Art Fair (15-16
October 2014) Patrons enjoyed a bespoke tour of the farr, Frieze Masters with Jennifer Higgie, and the
Sculpture Park, as well as visits to satellite projects including 1 54 Afncan Ar Farr, the Whitechapel Gallery
and a Central London Gallery Tour including the Vinyt Factory, (Conrad Shawcross collaboration) and
several new London gallery spaces (including Manan Goodman and Herald Sireet) Patrons attended an
exclusive private collection visit to the Danjuma Collection, 33 Fitzroy Square, with Collections Patron Theo
Danjuma The programme included an exclusive breakfast VIP wisit to the Cranford Collection at the home
of Munel Salem and culminated in a Frieze VIP Reception at Timothy Taylor Gallery

11
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The Collectrans Patrons Acquisitions Dinner, June 2014 took place at the Whitechapel Gallery where we
viewed the last Instalment of the collaboration between the two orgamisations on exhibitions aboul the history
of collecting and philanthropy around the UK The display was South Twixt Two Worlds,

curated by Gaia Tedone Patrons enjoyed a visual presentation of the works the Contemporary Art Society
had acquired through purchase and gifts for museums aver the past year Qver sixty quests attended
including Collections Patrons, Coliections Patron prospects, and Whitechapel Gallery Director iwona
Blazwick Artists present included Rut Blees, Deborah Curtis, Matt Darbyshire, Sarah Dobal, Ruth Ewan,
Jess Flood Paddock, Alan Kane, Rut Blees Luxemburg, Eva Rothschild, Gavin Turk, and Clare Woods

A group of eight Collections Patrons made a further donation to the Contemporary Art Society via the
Collections Fund 2014-15, chaired by Midge Palley and Cathy Wills The commitiee voted to purchase Ah,
Liberty!, 2008 by Ben Rivers This 16mm anamorphic video work was gified to Bnghton Museum & Art
Gallery in partnership with Bristol City Museum and Art Galtery

Chantable and Public Funding

We made a successful application to Aris Council England for funding as a National Pertfolio Organisation,
with confirmed funding at current levels for the peniod 2015/16 through to 2017/18 The Paul Hamlyn
Foundation awarded a grant of £10,000 to enabte eight museums to host an artist talk with an artist whose
work they had recently acquired through the Contemporary Art Society The Sfumato Foundation once agan
provided support for the Annual Award The first stage of a database project to catalogue all the works gifted
over the years was generously supported through the Sfumato Foundation and the York Settlement

Annual Fundraiser 2014- Kaleidoscope

Following five successful annual fundraising events — Gothic (2009), SYSTEMS (2010), Materiat Worlds
{2011), LEAP! {2012), Wanderlust (2013) and RE in {2014) — the Contemporary Art Society's 2015
fundraiser was litted Kaleidoscope, exploning ideas of carnival, colour and celebration The event was held at

Old Bilingsgate on 24 March 2015 and co-chaired by Linda Keyte and Veromique Parke, who led a generous
and dedicated event committee Thewr support of the event undoubtedly helped to ensure the success of the
event and we would like to thank Roksanda tincic, Honorary Patron, and the Artist Ambassadors Alice
Channer, Roger Hiorns, Conrad Shawcross, Phoebe Unwin, Mark Wallinger, Richard Wentworh, Jane &
Louise Wilson, Rose Wylie and Kaleidoscope Committee members, who are hsted n Appendix £

The event combined a reception and themed d‘mner for approximately 350 guests, with an auction of
commissioned artworks kendly conducted by Oliver Barker o} Sotheby's The eventwas sponsored by
Hauser & Wirth, Pol Roger, Sadie Coles HQ and Lexington Partners, who provided over £25,000 1n
sponsorship and m kind danations  In addibion to the specially commissioned artwork, the auction included a
special dinner by Mark Hix at the studio of Matt Coliishaw, an opportunity to work with Anne Hardy, and a

12
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imited edition work by Martin Creed  As a result the event raised a net surplus of £176,000, before staff and
allocated support costs in support of our work It also attracted press for the charity through which we

recruited several new supparters

Kaleidoscope atiracted print coverage in The Evening Standard Online coverage included Vogue, Telegraph
Luxury and The Art Newspaper Celebriies in attendance included Matt Collishaw, Mark Hix, Polly Morgan,
Sharan Pasncha and Eiesha Bharl Pasnicha, Robert Pires, & Roksanda

We are extremely grateful te the many pariners and supporters involved especially the artists and thew
galteries who generously agreed {o participate

Leonce Raphae! Agbodjelou, Salvatore Arancio, Jyll Bradley, Steven Claydon, Stuart Cumberland, Shezad
Dawood, [da Ekbiad, Peter Fraser, Simon Fupwara, Richard Gasper, Lothar Gétz, Antony Gormley, Anne
Hardy, Eloise Hawser, Raphael Hefli, John Hilliard, Lubaina Himid, Nathaniel Mellors, Mark Neville, Djordje
Ozbolt, Amalia Pica, Clunie Reid, George Shaw, Lucy Skaer, Sebastian Stéhrer, Margo Trushina, Lorenzo
Vitturi, Edmund de Waal, Willlam Wegman, Jesse Wine, Richard Woods, Martin Creed

We are delighled that Sarah Elson, Linda Keyte, Valena Napoleone, Anita Zabludowicz, will chair the 2016
fundrassing initratives

Marketing and Communications

The Contemporary Ari Society has continued to build good relationships with key press contacts within
regional, national and speciahist art press, as well as cross-marketing with member museums and galieres

The Contemporary Art Sociely Consultancy received a large amount of coverage in the past year,
particularly for its Dulwich Park commission for Southwark Council, Three Perpetual Chords by Conrad
Shawcross This achieved substantial preces in the Financial Times, Evening Standard and BBC News
Conrad Shawcross was also interviewed by Knishnan Guru-Murthy for Channel 4 News and other press
mcluded Time Out, the Art Newspaper and Art Monthly Head of Consultancy Fabienne Nicholas also
featured on BBC Radio 4 discussing therr North West Cambndge Development, held up as an example of
best practice in public art Other broadcast highlights tnclude Head of External Relations Dida Tait being
interviewed on Sky News, Caroline Douglas appeanng as the featured guest on Londen Live's Power Lunch

A number of acquisiions achieved a high level of press, including Marvin Gaye Chetwynd's Home Made

Tasers featuring in the Independent and Independent on Sunday and Catherine Opie's The Gang recewved a
double page spread in Diva Magazine

13




THE CONTEMPORARY ART SOCIETY

Trustees’ Report and Financial Statements
For the year ended 31 March 2015

The Annual Award attracts a large amount of coverage In addiion to the Independent, the award achieved
prominent pieces in Museums Journal, Art Forum and Art Info It was also descubed by Vanty Far Magazine
as one of the key annual art awards Vanity Faw had a separate article in which Fabrenne Nichotas
discussed the best corporate art coliections and House & Garden produced a major feature on art collectors
homes i which two Contemporary Art Society patrons described the support they got from the orgamsation
in identifying key artists to purchase

Much progress has been made in 2014/15 i promoling the Contemporary Art Society's soctal meda
channels The Facebook page went from 8054 followers in Aprl 2014 to 10556 n 2015, growing by 31%,
helped in part through some targeted adverhising and post ‘boosts’ The Contemporary Art Society have now
been with Instagram for just over a year and have seen a significant increase from 170 to 2206 followers,
gaining 480 new followers around the time of the Gata Dinner in March 2015 To oplimise on Instagram
presence, #CAStakover has been introduced, allowing artist members such as Sophie Jung, Salvatore
Arancio and Nicky Hirst to 'takeover’ Instagram, encouraging a simultaneous raise of interest in their profile
as well the Contemporary Art Society's Due to this, as well as the addtion of weekly events, such as
#CASdonated and the Diector's #FndayDispateh, Instagram has seen an increase of approximately 14%
new followers per week This year, the number of Twitter fallowers has grown by 50 4% and we have
conlinued to link posts with Instagram and Facebook 1o increase traffic on all platforms

We are benefitting from the new website, which was launched in 2013 This year we have mamtained a
consislent number of page views, reaching on average 10,000 users per month We have commissionad a
number of promotional films, driving the charity's philanthropy message on the website homepage and a
senes of short films promoting the Annual Award

CAS Consultancy

2014 has been another impressive year for the Art Consultancy team, managing an ever increasing client
portfohio encompassing contemporary art commussions, collections and the production of visionary pubfic art
sirategies

Our work with the Unwversity of Cambnidge on the North West Cambridge Development goes from strength to
strength as we approach the third year of delivering the public art for one of the largest developments in the
UK currently The Habitation Artist in Residence programme forms the backbone of the public art strategy we
are delivering as the site transforms from University farmland to a new urban extension of Cambnidge

Bedwyr Williams, Fernando Garcia Dory and the Cambridge based collective Aid & Abet were the

201415 arlists in residence The inventive and career changing work they have produced wil be revealed in
May 2015 adding to the impressive legacy of the programme so far mciuding three exceptional projects

14
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launched on site In 2014 These featured Tama Kovats, whose partnership with the Institute of Astronomy
led to the creation of a sculptural universe made from metal donated by the Cambndge community, Hannah
Rickards whose project On Spatal Configurations featured a seminar, film screening and publication
exploring the relationship between geological time, landscape and the moving image, and Nina Pope &
Karen Guthrie who created an 80m square scale model of the future North West Cambridge master plan
built from cob by a group of dedicated volunteers

Alongstde tins dynamic residency programme we progressed the production of three major scale permanent
commissions for the University by Winter & Hoerbelt, AK Dolven and Ruth Proctor Ruth Proctor's
commussion for the new Pnimary Schoaol, We are all under the same sky, will be installed in summer 2015
and 1s her first permanent public afwork

Foliowing the production of the ‘Connected Vision® Arts Strategy for Hertfordshire NHS, we taunched through
the year two commisstons curated for the Kingfisher Court Mental Health Unit in Radlett Artists Nicky Hirst
and James Ireland responded sensitively to the healthcare context crealing a series of beautiful and
meaningful works that reflect on the both the natural world and the domestic environment

Our work with the Aspen collection continues to create opportunities for this global company to engage with
the arts as a way of intefigently supporting their business aims We launched a new initiative, the Aspen
Online Art Award which provides valuable support to a graduate artist through a commissioning prize of
£5,000 Tapping into new directions in contemporary arlisls’ practice, the award 1s focused on the
production of artwork for the online enwironmeny, and features parinerships with some of the UK's leading
Universities and Art Schoals The winner of the inaugural prize, artist Yi-Chun Lee, has produced a
magnificent amimaton that 1s inspired by ancient Chinese landscape painting traditions which can seen on
the aspenart co website The Aspen collection, held in offices around the world, featured in a new pubiicatron
100 Corporate Collections, published by Deutsche Standards, a remarkable accolade for this important
collection of contemporary work

Our ongoing work with the Pictet collection saw the commissioning of a bespoke artwork from Fiona Banner,
preduced as a text based drawing that serves as both an addition to the collection and as a feature artwork
for the company’s annual report The arlist spent ime observing the comings and goings of the reception
area at the Prctet Group headquarters (n Geneva, and lhe work focuses on the company’s people, in the
context of the architeciure of the space

2014 {elt ke a very interesting time for public artn London  We worked with Southwark Council,

commssiening Conrad Shawcross to create a new work for Dulwich Park to replace the stolen Barbara
Hepwarth sculpture Ttus work, Three Perpetual Chords, will faunch in Apal 2015 Also launching i April
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2015 are the eagerly awaited commissions we developed for the Lyric, Hammersmith by two titans of British
contemporary art, David Batchelor and Richard Wentworth David's landmark neon piece inspired by the

original 18" century interior of the theatre will be installed on the outside of the theatre Richard Wentworth's
Twenly Smalfl Signs for the Lync will be mischievously dotted around the intenor of the building

Other works in the pipeline for London include a major commission by Mark Wallinger for the London
School of Economics, a permanent work for the plaza of the One Blackfriars tower at Southbank and new
commissions in the Square Mile by Sara Barker for Stanhope and Mitsui Fudosan

The Board of Trustees has recognised the important and unique role that the Consultancy piays within the
fundraising mix for the chanty After another profitable year, Head of Consultancy Fabienne Nicholas put
forward a 5 year strategic pian that ams to invesl in growth to enhance the contribution the business makes
to fundraising for the Chanty A newly created role will support business development and dehvery of
exemplary services in 2015

Future Plans

The Saciety continues to place emphasis on aligning all parts of the erganisation with the core rission,
namely to purchase work of the highest qualty for UK museums Woe plan to increase the funds allocated to
art purchase, and look forward to achieving a new target in 2016

Following a period of research and development a number of intiatives are being implemented as part of an

overarching drive to increase earned mcome

L]

A new Corporale Patron scheme, designed to achieve substantial new revenue over a three year penod from
2015/16 ‘

+ A new Young Patron scheme to appeal to a new demographic in London, and strategies are in place for the
ambitious increase of existing Collections Patrons as well as the new, hugher level Contemporarnies Circle

Agamn, these schemes are based on a three-year plan

¢ A five-year growth strategy for the Consultancy business will seek to increase business through this
demonstrably successful side of the Society’s activity, supported by a dedicated new member of the Board

+ The London Membership scheme will move to a free offer of mainly onkne resources Programme at Central
Sireet will cease altogether, with a2 concomitant adjustment of staffing

+ A new form of fundraiser to replace the annual gala auction This wilt take the form of four events across a
financial year with a net income target of £100,000
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» The Collections Commitiee will continue under the joint lead of Anna Yang with Cathy Wills  This fund will
agamn seek to purchase work up ta £25,000 for a UK museum

= The Annual Award, supported by the Sfumate Foundation, wili again take place in 2015/16, with the winming
commussion announced in November 2015

« Valena NapoleoneXXContemporary Art Society 1s a new Strategic Iniiative 1n development that we will
announce in 2015/16 for launch in 2016/17 The project wilt focus on the purchase of a substantial work by a

female artist for a member museum

=  We wili develop the Strategic inbalive, working titfe Great Works, with the support of the Sfumato Foundation
in 2015/16 for launch in 2016/17 This competitive scheme will invite applications from member museums to
purchase works up to a value of £100,000
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6 FINANCIAL REVIEW

Results

The resuils of the Saciety for the year ended 31 March 2015 are sel out in the financial statements on pages 22
to 31

Reserves Policy

The Trustees review the reserves of the chanty annually This review encempasses the nature of the income and
expenditure streams, the need to match vanable income with ongoing commitments and the nature of the reserves
With the purchase of the multi-function office space at Central part of the expendable endowment fund has been
uliized and a designated fund has been established to represent the monies invested At 31 March 2015 this fund has
been set at £1,017,596 (2014 £1,039,018)

Al 31 March general unrestricted funds were £59,080 (2014 E£154,524) This includes £10,120 of stock currently
being disinbuted and a further £18,242 represented by fixed assets In addition the remaining expendable endowment
balance was £365,581 (2014 £365,581) Including the expendable endowment this leaves £396,299 of free reserves,
representing approximately 5-6 months running costs, which i the fight of the current state of business the Board
heheves 1s a resihen! positon The balance of the funds, £143,467, 1s held as resincted funds

The analysis and movement of restncied funds i1s explained in note 8 {o the financial statements
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Statement of Trustees' Responsibilities
Company Law requires the Trustees to prepare financial statements for each financial year, which grve a true
and fair view of the state of affairs of the Society at the end of the financial year and its surpius and deficit for

the financial year

In doing so, the Trustees are required to

. select suitable accounting pohcies and then apply them consistently,
. make judgements and estimates that are reasonable and prudent,
. state whether apphcable accounting standards have been followed, subject t¢ any matenal depariures

disclosed and explained in the financial statements, and
. prepare the financial statements on the going concern basis unless it is inappropriate to presume that
the company will continue in business

The Trustees are responsible for mantaining proper accounting records which disclose with reasonable
accuracy at any time the financial position of the company and to enabte them to ensure that the financial
statements comply with the Companies Act 2006 They are also responsible for the safeguarding the assets of
the company and hence for taking reasonable steps for the prevention and detection of fraud and other

rregulanties

Each of the Trustees at the date of approval of this report confirms that

1) so far as the Trustee 1s aware, there 15 no relevant audit information of which the company’s auditors

are unaware, and

2) The Trustee has taken ali the steps that s/he ought to have taken as a Trustee to make herself/lnmself
aware of any relevant audit Information and to establish that the company's auditors are aware of that
information

This canfirmation 15 given and should be interpreted 1n accordance with the Companies Act 2006

Auditors
Mazars LLP have signified their wilhngness to continue in office A resolution to reappoint Mazars LLP as

audtors o authorise the Trustees to fix thewr remuneration will be proposed at the Annual

General

Christopher Jonas
Charrman

20 o IS
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We have audited the financial statements of Contemporary Art Society for the year ended 31 March 2015 which
comprise the Statement of Financial Activities, the Balance Sheet and the related notes The financial reporting
framewark that has been appled in their preparation 1s applicable law and United Kingdom Accounting
Standards {(United Kingdom Generally Accepted Accounting Praclice)

Respective responsibilities of trustees and auditors

As explained more fully in the Statement of Trustees’ Responsibilities set out on page 19, the trustees (who are
also the directors of the chanly for the purposes of company law) are responsible fer the preparation of the
financial statements and for being satisfied that they gwe a true and fair view

Our responsibility 1s {o audit and express an opinion on the financial statements i accordance with applicable
law and International Standards on Auditing (UK and Ireland) Those standards require us lo comply with the
Auditing Practices Board's (APB's) Ethical Standards for Auditors This report 1s made solely to the chanty's
members, as a body, in accordance with Chapter 3 of Part 16 of the Companies Act 2006 Our audit work has
been undertaken so that we might state to the chanty’s members those matters we are required to state to them
In an auditor's report and for no other purpose To the fullest extent permitied by law, we do not accept or
assume responsibility to anyone other than the chanty and the chanty's members as a body for our audit wark,
for this report, or for the opinions we have formed

Scope of the audit of the financial statements

A description of the scope of an audit of financial statements 1s provided on the Financial Reporting Council's
web-site at www frc org uk/auditscopeukprivate

Opinion on the financial statements

In aur opimion the financial statements

+ give a true and farr view of the state of the chanty's affars as at 31 March 2015 and of its incoming
resources and apphcation of resources, including its income and expendiure, for the year then ended,

+ have been properly prepared in accordance with United Kingdom Generally Accepled Accounting Practice,
and

= have been prepared in accordance with the requirements of the Companies Act 2006
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Opinion on the other matter prescribed by the Companies Act 2006

In our opimion the information given in the Trustees' Repont for the financial year for which the financial
statements are prepared 1s consistent with the financial statemenls

Matters on which we are required to report by exception

We have nothing to report in respect of the following matters where the Companies Act 2006 requires us lo
report to you if, 1n our opinion

» adequate accounting records have not been kept, or returns adequate for our audit have not been received
from branches not visited by us, or

« the financial statements are not in agreement with the accounting records and returns, or
= certain disclosures of trustees’ remuneration specified by law are not made, or
= we have not recewved all the information and explanations we require for our audit

AT oe Wagrerd

Wogpla Wlame(isd

Admstar Fraser (Senior statutory auditor)

for and on behalf of Mazars LLP
Chartered Accountants and Statutory Auditors
Times House, Throwley Way, Sutton, Surrey, SM1 4JQ

Dale 30w Daaemw=r 2015
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Notes  Unresincted Restncted Expendable 2015 2014
funds funds Endowment
Incoming resources £ E £ £ £
incoming Resources from generated funds
Voluntaty income
Subscriptions, Donations and Legacies 2 278,812 - - 278,812 239,971
Arts Councd Award 168,324 - - 168,324 167,972 ,
Acuvittes for generating funds
Investment Income |
interest and dividends 2,109 - - 2,109 2,572
Fundraising Evenls 312,101 - - 312,101 389,936 |
|
Incoming resources from chantable activities
Fees and commissions 225,979 - - 225,979 335,852
Other grants 3 - 311,378 - 311,378 325,601
Ticket sales for events {for members 40,270 - - 40,270 52,687
Total incoming resources 1,027,595 311,378 - 1,338,973 1,524,591
Resources expended
Cost of generating funds
Cost of fundraising events 218,677 - - 218,677 257,665
Other fundraising costs 35,631 - - 35,631 62,345
254,308 - - 254,308 320,010
Chantable actvities
Adwvice traiming & collection support 235,402 261,199 - 496,601 614.813
Art purchases & distributions 253,171 - - 253,171 244,414
Members' events & support actvities 371,608 - - 371,608 390,941
1,114,489 261,199 - 1,375,688 1,670,178
Governance coslts 28,972 - - 29.972 24,123 !
|
Total resources expended 4 1,144,461 261,199 - 1,405,660 1,594,301 |
|
Net {outgoing)}/iincoming resources {116,866) 50,179 - (66,687) (69.710)
Transfers between funds - - - -
Net movement i funds (116,866) 50,179 - (66,687) (69,710}
Fund balance brought fonvard 1,183,542 93,288 365,581 1,652,411 1,722.121
Fund balances carried forward 8 1,076,676 143,467 365,581 1,685,724 1,652,411

All of the above resulls derve from continuing activites There are no garns and losses other than those disclosed
above The accompanying noles form an integral part of these financial statements
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Balance Sheet
As at 31 March 2015

Noles 2015 2014
£ £
Fixed assets
Tangible assels 5 1,035,836 1,064,805
1,035,836 1,064,805
Current assets
Stock 1 10,120 10,120
Debtors 6 413,734 174,152
Short term deposits 315171 578,596
738,025 762,868
Creditors- amounts falling due within one year 7 {189,137) (175,262)
Net current assets 540,888 587.606
Net assets 1,585,724 1,652,411
Represented by
General income funds 59,080 154,524
Designated Central Street fund 1,017,596 1,039,018
Restricted income fund 143,467 93,288
Expendable Endowment fund 365,581 365,581
8 1,585,724 1,652,411

The accompanying notes form an integral part of these financial statements

The fingpcial statements on pages 22 to 31 were approved by the Trustees on 20 October 2015

Chairman
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1 Accounting policies

a) Bass of accounling

The financiat statements have been prepared under the histoncatl cost convention, with the exception of investments,
which have been included at market value, and stocks, which are at replacement vatue The financial statements
have been prepared in accordance with the Statement of Recommended Practice, ‘Accounting and Reporting by
Chanties,’ (SORP 2005), 1ssued in March 2005, appiicable UK accouniing standards and the Companies Act 2006

The principal accounting policies adopted in the preparation of the financial statements are set out betow

b} Incomung resources

Allincoming resources are included in the SOFA when the chanty 1s legally entitled to the income and the amount can
be quantfied with reasonable certainty For legacies, entitfement 1s estabhished once the chaniy has been notified of
an mpending distribution Membershup subscriptions are treated as donaltons and are accounted for when received

¢) Expendilure
Expendiiure 1s classified under the principa! categones of chanitable and other expenditure rather than the type of
expense, \n order 1o provide more useful information 1o users of the financial statements

Cost of generating funds, chantable expenditure and governance costs compnse direct expenditure including direct
staff costs attnbutable to the chanty Where costs cannot be directly attnibuted they have been allocated on the basis
of the percentage of staff ime spent on each actwity

Cost of fundraising evenls 110%
Other fundraising costs 4,0%
Advice traiming & collection support 360%
Art purchases & distnbutions 14 0%
Members' events & support activities 33 0%
Governance costs 20%

Art purchases are charged to expendiure in the year the purchase 1s made although not all purchases in a year are
distnbuted in the year
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1 Accounting policies (continued)

d} Fund accounfing
Unrestricted funds are available for use at the discretion of the Trustees in furtherance of the general objectives of the
charity, Where funds are receved under conltracts to provide services they are treated as unrestricted

Expendable endowment funds compnse funds held on trust fo be retained for the benefit of the chanty as a capial
fund The Trustees have power of discretion to convert endowed capital into income

Designated funds compnse funds which have been set aside at the discretion of the Trustees for specific purposes

Restncted funds are funds which are {o be used in accordance with restrictions imposed by donors or which have
been raised by the chanty for particular purposes  The cost of raising and administening such funds are charged
against the specific fund The aim and use of each restricted fund s set out in the notes to the financral statements
Where funds are expended in advance and in genuine anticipation of receving restncled funding a negative restncled
fund 1s created

¢) Pension
The chanty has a defined contiibubion pension scheme for all members of staff Pension costs charged in the
Statement of Financial Activittes represent the coniributions payable by the charty in the year

) Tangible fixed assets
Tangible fixed assets are stated at cost Depreciation i1s provided on all tangible assets at rates calculated to wnte off
the cosl less estimaled residual value of each asset evenly over its expected useful Iife as follows

Leasehold property 2% per annum
Compuler equipment 20% per annum
Leasehold improvements 20% per annum
Other equipment 20% per annum

Small capita! additions which do not exceed £500 are expensed in full in the year of acquisttion

g} Stocks
Stocks compnse works of art that have been bequeathed to the chanty A that has been purchased for distribution is
deemed to have a nil realisable value and 1s expended in the year of purchase and not included within stock

h] Operaling leases

Rentals paid under aperating leases are charged to the Statement of Financial Activities on a straight ine basis over
the lease term
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2 Subscaptions, Donations and Legacies

Legacies
Indviduals
Public Art Gallenies

3 Grants

York Invest

Arts Council England = North collector development
Whitechapel

Arts Council England — National network conference
Sfumato Foundation

Cathy Wills Sculpiure Fund

Paul Hamlyn
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2015 2014
£ £
6,080 1,627
195,282 170,244
77.450 68,100
278.812 239,971
2015 2014
£ £
32,000 .
- 100,000
96,625 107,625
86,000 2,976
86,753 85,000
- 30,000
10,000 -
311,378 325,601
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Notes to the financial statements (continued)
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4 Total resources expended

Staff Costs Other direct Allocated Totat Total
costs support cosls 31.3 2015 3132014
£ £ £ £ £
Cost of generating funds
Fundraising event costs 53,517 143,867 21,293 218,677 257 665
Other fundraising coslts 27,387 - 8,244 35,631 62,345
80,904 143,867 29,537 254,308 320,010
Chantabie activities
Advice training & collectron support 164,684 268,184 63,733 496,601 614,813
Arl purchases 79,444 145,963 27,764 253,171 244,414
Members' events & support
actvities 225764 76,969 68,875 371608 390,941
550,796 634,983 189,909 1,275,688 1,570,178
Governance costs 9,962 17,011 2,999 29,972 24,123
Total 560,758 651,994 192,908 1,405,660 1,594,301

Cost allocation includes an element of jJudgment and the chanty has had to consider the cost benefit of detalled
calculations and record keeping

All staff costs are allocated directly to each actwvity Support costs include rent and rales, insurance, IT, pastage,
couners and stationery, telephone and fax, cleaners and mainlenance; book-keeping and accountancy, bank charges
and depreciation

a) Staff costs 2015 2014
£ £
Wages and salarres 507,276 528,591
Social secunty cosls 49,539 53,848
Pension 3,944 4,257
Total staff costs 560,759 586,696
Temporary staff 7,238 16,916
Sub-contractor costs 72,483 123,794
Tolal staff and contractor costs 640,480 727,406

The average number of full tme equivalent employees was 16 14

No employee recewed remuneration exceeding £60,000 1n the current or previous year
No pension coninbutions were made 1n respect of higher paid employees
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Total resources expended (continued)

b) Trustees

The Trustees do not receive emotuments (2014 none) and did not claim any reimbursement of expenses (2014 £nif)

¢) Auditors’ remuneration

2015 2014
£ £
Auditors’ remuneration — audit services 5,385 5,385
Auditors’' remuneration — other services - 3,752
5 Tangible fixed assets
Leasehold Office Computer
Property Equipment equipment Total
£ £ £ £
Cost
1 April 2014 1,070,878 39,083 24,256 1,134,317
Additions - - 519 519
Disposals - - - -
31 March 2015 1,070,978 39,083 24775 1.134,836
Accumulated Depreciation
1 Apnl 2014 31,860 26,432 11,120 69,512
Charge far the year 21,422 3,615 4451 29,488
Disposals - - - -
31 March 2015 53,382 30,047 15,571 99,000
Net book value
31 March 2015 1,017,596 9,026 9,204 1,035,836
31 March 2014 1,039,018 12,651 13,136 1,064,805
Depreciation rates 2% 20% 20%
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6 Debtors Amounts falling due within one year

Trade debtors
Prepayments and accrued income

7 Creditors. amounts falling due within one year

Creditors

Accruals and deferred income
VAT

Soctal securnity and other taxes
Cther Creditors

29

2015 2014

£ £
124,915 60,678
288,819 113,474
413,734 174,152
2015 2014

£ £
94,948 107,047
72,695 58,375
703 5,307
16,368 -
4,423 4,533
189,137 175,262
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8 Statement of Funds

Unrestricted funds
General Funds

Designated Fund -Cenlral Slreet see note (a)

Restricted funds see note (b)
Arts Councit England — Whitechapel
York Invest

Sfumalo Foundation - Annual Award
Sfumato Foundation -~ Databasa
Ars Councill England ~ SSN

Arts Councit England — CAS Neorth
Paul Hamlyn

Cathy Wills Sculpture Fund

Expendable Endowment

Total funds

Transfer/

At Realised At
142014 Income Expenditure Gamn 3132015

£ £ £ £ £

154,524 1,027,595 (1.144,461) 21,422 59,080

1,039,018 - - (21,422) 1,017,596

1,193,542 1,027,595 (1,144.451) - 1,076,676

15,043 96,625 (91,668) - 20,000

- 32,000 (1,140) - 30,860

72,745 65,000 (57.,524) - 80,221

- 21,753 {13,367) - 8,386

4,500 6,000 (10,500) - -

- 80,000 (80,000) - .

- 10,000 (6,000) - 4,000

1,000 - {1,000} - .

93,288 311,378 (261,199) - 143,467

365,581 - - - 365,681

1,652,411 1,338,973 (1,405,66Q) - 1,585,724

Restneted funds unexpended are mainiy represented by short term deposils and cash at bank

Note (a)

The designated fund represenis the monies commilted to the devefopment of the Central Street office and fiexible use

space

Note (b)

Arts Council England — Whitechapel — to support a senes of four exhibitions at Whitechapel Gallery
Sfumato Foundation — Annual Award - for an annual award lo a member museum to commission a new work to enter

their coltection

Sfumato Foundation — Database - towards the first phase of an archrve of works gified since 1910

York Invest — Database — towards the first phase of an archive of works gifted since 1910

Arts Ceuncil England ~ SSN - to support the professtonal development programme for curators
Arts Council England — CAS North — 1o support the CAS membership programme in the North
Paul Hamlyn — to fund a seres of arlist talks in regional museums

Cathy Wills Sculpture Fund - to purchase sculpture for Member Museums
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9 Analysis of Net Assets between Funds
Fund balances at 31 March 2015 are represented by

Tolal Unrestncied  Expendable
funds Endowmeni

Restrncted
funds

£ £ £
Tangible Fixed Assets 1,035,836 1,035,836 -
Current assets 253,07 736025 220978 365581 143,467
Current habiliies (189,137) (189,137) -
Total net assets 1585728 1,076,677 365,581 143,467
A,b04,0:3

10 Commitments under Operating Lease

As at 31 March 2015, CAS had annual commitments under non-cancellable operating leases as set out betow

2,244

2015
£
Other
Operating leases which expire in 2-5 years 2,244
11 Stock

Stock compnses three collections of works of art which were bequeathed to the Sociely.

The balance sheet does not mclude gifts of art and craft given to the chanty for distnbution These gifts amounted to

£34,150 (2014 £34,150) at the year end
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APPENDIX A - ACQUISITIONS SCHEME FINE ART/THE OMEGA FUNDISTRATEGIC INITIATIVES

Amqueddfa Cymru — National Museum Wales, Cardiff
Andrea Bidtner

Vogelpredigt (sermon o the birds) (2010)

Woodcut, diptych

117 x 180cm

Unique

Dancing Nuns (2007)
Woodcut

120 x 180cm

Edition 5/10 + 2 AP

Grille (2006)
Screen-print on paper
120 x 160cm

Edition 175 + 2 AP

Liflle Works (2007)

HD Video

10 minutes 45 seconds
Edition 1/6 + 1 AP

Ferens Art Gallery, Huil
Bik Van der Po!
Untitted (Gold) (2009)
Neon

85 x 10Gcm

Grundy Art Gallery, Blackpoal

Heather Philhipson

Alsto DWhat Eislo H({2011-13)
HD video

11 minutes 55 seconds

Edition 3/5 + 2AP
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In advance of the broken looth (2013)

Twnber, cardboard box, plastic crates, flucrescent ights, artifictal grass, breeze blocks, artificiat bananas,
brooms, garden forks, aluminium sign, corrugated plastic, gloss paint, garden twine

Dimensions varnable

The Hepworth Wakefield

Anthea Hamilton

Leg Chair (2012)

Acrylic, brass, plaster, wax, sushi non,

rice cakes

81 x 92 x 46cm

Manarch Pasla (2010-2013)

26 colour screen-print with UV glaze on 410gsm Somerset Tub-sized paper
60 5 x 54cm

Edition 16/100

Herbert Art Gallery and Museum, Coventry
Gustav Metzger

Aequivalenz Shallered Stones, Coventry
(2015)

Installation

Dimensions variable

The Huntenan, Glasqow

Nashashibi / Skaer

Our Magnoha (2009)

16mm film, B&W/colour, 1 1 33, Optical sound
5 munutes

Edition 213

Manchester Art Gallery

Mike Nelson
Amnezi Skalk Kask (2012)
Helmet, wood and hones
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Nottingham Castle Museum and Art Gallery

Alice Channer

Algae (2014)

Mirrgr polished stainless steel, accordion pleated digital print on heavy crépe de Chine, nurdles, chromed
aluminum

182 x 147 x 15cm

South London Gailery

Paul Mornison

Asplenium (2010)

Acrylic paint, 24 carat gold feaf
379x11m

Sunderiand Museum & Winter Gardens
Matt Stokes

Long After Tonight (Film Stills) (2005-06)
Senes of 4 C-lype prints on Diasec
232x 385 x 25¢cm each

Edition 1/10 + 1AP

Long After Tomght (Production shot — Soul Brother) {2005-06)
C-type print on Diasec

255 x 38 bem

Edition 2/10 + 1AP

Long After Tomght (Carl) (2005-08)
C-type prinl on Diasec

80 x 80cm

Edition 1/10 + 1AP

Long After Torught (Andy) (2005-06})
C-type print on Diasec

80 x 80cm

Edition 1/10 + 1AP




THE CONTEMPORARY ART SOCIETY

Appendix A (continued}

Long After Tonight (Fran) (2005-06)
C-type print on Diasec

80 x 80cm

Ediion 1/10 + 1AP

Victornta Gallery & Museum, University of Liverpool

Francis Upritchard

Harlequin Vase with Face (2011)
Ceramic

236 x 15cm

THE OMEGA FUND
Birmingham Museum and Art Gallery

Mirjam Hiller
Brooch firassia (2009)
Powder-coated stainless steel, 13 5 x 12 x 6em

Mirjam Hiller

Brooch tipinea (2010)
Powder-coated stainless steel
12 x 9 x 4cm

Saizig Carey

Glasgow Arm Piece (2009)
Oxidised silver

11 x7 x5 5cm

Soizig Carey

Glasgow Brooch (2014)
Oxidised silver and 18ct gold
7 x4cm

Bury Art Museum
Paul Scott

Scott's Cumbrian Blue(s) — Spode Works
Closed, Tienshan/Xyingye Pattern (2009-10)

In-glaze decal collage on Chinese porcelain soup bowl, 22 x 3 S¢m
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Scolt’'s Cumbnan Blue(s) — Wallendorf

Porcelain Tite with 4 Porcelam Summaer Tree ‘Shots’ — Porcefain (2013)
In-glaze decals and gold lustre

25 x 5 x 20cm

Scott’s Cumbnan Bilue(s) — Windturbineswith Vindséler Tree (2013)
In-glaze screenprint decal collage on old enamel plate
255%x255x%x1 5em

The Ceramic Age, for Alan Read (2007)
Cotton on hnen

20 x 20 5¢m

Plymouth City Museum and Art Gallery, National Museum Wales, National Museums Liverpool,

and Bnstol Museum & Art Gallery

Paul Scott

Cookworthy, Body Sherds and Plymouth Rock (2014)
for Plymouth City Museum and Art Gallery

Ceramic collage in customised, former print tray
43 x 46cm

Alkalon, Pountney and St Vincent's Rack(s)
(2014} for Bristol Museum and Art Gallery
Ceramic collage in customised, former print tray
43 x 46cm

Ladtes of Liangoften, Dillwyn and Cow Creamers (2014)
for National Museum Wales, Amgueddfa Cymru
Ceramic collage in customised, former print tray

43 x 46cm

Toxtelh Park, Herculaneum,and Liver Buds (2014)
for National Museums Liverpool

Ceramic collage in customised, former print tray
43 x 46cm
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Southampion City Ast Galiery, York Museums Trust, and Shipley Art Gallery
Phoebe Cummings

Production Line (2015)

Clay, rope, wire, pulley

260 x 15cm (approximately)

Swindon Museum and Art Gallery

Fenella Elms

Large flow pot (2014)
Porcelain, clay

50 x 50cm (approximately)

Grant Aston
Radioachiviiat (2013)
Fired clay

65 x 55 x 60cm

Touchstones Rochdale
Rosa Nguyen

Nose and Taid Form (2012)
Glass

80 x 20 x 20cm

Sancluary (2014)
Ceramics
Each work 17 x 10 x 8cm (approximately)

Tulie House Museum and Ar Gallery, Carlisle

Michael Eden, Cyan Bloom (2014)

3D pninted in high-quality nylon with unigue mineral soft coating
22 x 19cm, Edition 18/24

CONTEMPORARY ART SOCIETY ANNUAL AWARD FOR MUSEUMS
Harris Museum and Art Gallery, Preston in_partnership with Umversity of Central Lancashire (UCLAN), In

Certain Places and Media Factory - Nathaniel Mellors




THE CONTEMPORARY ART SOCIETY

Appendix A (continued)

COLLECTIONS FUND
Brighton Museum & Art Gallery with Bristol Museum & Art Gallery

Ben Rivers

Ah, Liberty! (2008)

16mm anamorphic / B&W / sound
20 minutes

Edition 2/5

Crigin of The Species {2008)
16mm / colour / sound

16 minutes

Ediion 2/5

New Walk Museurn and Art Gallery, Leicester

Marvin Gaye Chetwynd

Home Made Tasers (2011)

Studio 231, New Museum, New York, 26 October 2011 - 1 January 2012

Harns Museum & Art Gallery, Preston, with Peter Scott Gallery, Lancaster Institute for the Contemporary Arts
Mel Brimfield

An Audience with Willy Little (2013)

Digital film

12 minutes 36 seconds
Edion 1/5

Death and Dumb

Part 2 (2013)

HD video

10 minuies 52 seconds
Editton 2/5

The Love Lives of The Artisis — Barbara Hepworih (2013)
Gouache on mountboard

615 x 56cm

Unique
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Between Gemus and Desire — Jackson (after Ed Harns) (2012)
€ minutes 2 seconds
Edition 2/5

Vincent (afler Kirk Douglas) (2012)
Dhgital print on Dibond

20 5x 30 5cm

Editton 1/5

The Curse of Pygmahion (2012)
Giclee print

778 x 112 5cm

Editien 1/5

Between Genius and Desire — Jackson (after Hans Namuth) (2012)
Digital print on Dibond

205 x 30 5cm

Edition 1/5

Vincent (Porirait with Bandaged Ear) (2012)
Digitat print on Dibond

102 x 153cm

Edition 1/5

Clement Greenberg - Lee Krasner = Jackson Poffock (2011)
Digital film

10 minutes 17 seconds

Edihion 2/5

He Hit Me  and it Felt Like a Kiss (2011)
Gaouache on hoard

40 x 50cm

Unique

The Semolics of the Kichen {2011)
C-type pholograph

294 x 19 5cm

Edition 2/6
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APPENDIX B - GIFTS AND BEQUESTS

Burrmungham Museums and At Gallery

Donald Rodney

Land of Mitk and Honey It (1997}
Glass vitrine, copper coms, milk
168 x 61 x 31cm

Mead Art Gallery
Natalie Dower

Red Flyer (1989)
Qil paint on wood
303x410cm

New Walk Museum and Art Gallery

Minam Beerman
Unlitfed (undated)
Eiching and aquatint
23 x 19cm

Minam Beerman
Unitled (undated)
Drypoint, AP

41 x 34 5¢cm

Meiriam Beerman

Unfitied (undated)

Drypoint on watermarked Fabrniano paper
49 8 x 35cm

Minam Beerman
Uniitfed (undated)
Drypoint, AP

38 x 43 4cm
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Miriam Beerman
Unlitled (undated)
Drypornt

Edition 5/15

40 7 x 34 4cm

Minam Beerman

Uniitted (undated)

Black crayon on satin-finish paper
40 3 x 28 5cm

Mirtam Beerman

Hibou gros commun (undated)
Ink on paper

36 3x 28 7cm

Minam Beerman
Untitfed (undated)
Etching

38cm x 28cm

Minam Beerman
Untitfed (undated)

Monoprint, printed in brown on fine laid paper with rregular deckle edge

26 x 36 5¢cm

Minam Beerman
Untitfed {undated)

Ball-point pen and felt-ip pen on cold-pressed arches paper

355x255cm

Miriam Beerman

Untitled {undated)

Woodcut on fine bissue paper
15 5cm x 13 2cm
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Minam Beerman
Untitled {undated)
Hand-coloured etching
18 8 x 14 2cm

Shipley Art Gallery
Dawid Landess

W HOLE Chair (1998)
Cherry wood, H 82cm

Leeds Arl Gallery and the Whitworth
Roger Hiorns

Temporary construction lo fudden obhigations (2001)

Steel, enamel {nylon, hardware}
162 x 214 x 60.5 cm

Roger Hiorns

The coming affiictions suffered for the dirt of love {2001)

Metal, paint, copper sulphate
223 %256 x65¢cm
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APPENDIX C — Museums receiving artworks Aprii 2014-March 2015

Amgueddfa Cymru — National Museum Wales, Cardiff
Birmingham Museum and Art Gallery

Brighton Museum & Art Gallery

Bristol Museum & Art Gallery

Bury Museum & Art Gallery

Ferens Art Gallery, Hull

Grundy Art Gallery, Blackpool

Harns Museumn & Art Gallery, Preston

The Hepworth Wakefield

The Herberl Art Gallery & Museum, Coventry

The Huntenan, Glasgow

Leeds Art Gallery

Manchester Art Gallery

The Mead Gallery, Uruversity of Warwick Art Cellection
New Walk Museum and Art Gallery, Leicester
Nottingham Castle Museum and Arl Gallery

Peter Scoll Gallery, Lancaster Insttute for the Contemporary Arts
Piymouth City Museum and Art Gallery

The Shipley Art Gallery, Gateshead

South London Gallery

Scuthampton Ciy Art Gallery

Sundertand Museum & Winter Gardens

Swindon Museum and Art Gallery

Touchstones Rochdale

Tullie House Museum and Art Gallery, Carlsle
Victona Gallery & Museum, University of Liverpool
Walker At Gallery, National Museums Liverpool

The Whitworth, University of Manchester

York Art Gallery, York Museums Trust
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12 APPENDIX D. Patrons & Supporters: 2014/15

Collections Fund
Midge Patley (Co-chatr)
Cathy Wiils (Co-chanr)
Hugo Brown

Dongzll Curtin

Theo Danjuma

Helen Janecek

Paul Smith

Anna Yang

Contemporaries Circle

Michael & Philppa Bradley
Keith Morris & Cathernine Mason
Cathy Wills

Edwin and Dina Wulfsohn

Jill & Andrze Zarzycki

Collections Patrons

Diane Abela

Mare Etena Angulo & Henry Zarb
Herd: Baravalle
Elzabeth Bauza

Robert Bensoussan
Anette Bollag-Rothschild
Hugo Brown

Simone Brych-Nourry
Paul & Gisele Casetras
Bertrand Coste
Laurence Coste

Donall Curtin

Loramne da Costa

Sophie Diednchs-Cox
Theo Danuma

Valentina Drouin

Sarah Elson

Domingo & Jenny Garcia
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Antie & Andrew Géczy
David Gilbert

Kira Heuer

Helen Janecek

Chnis Jermyn

Linda Keyte

Paula Lent

Yves & Martina Klemmer
Mauro Matter

Suling Mead

Alexandra Nash

Flavia Nespatti

Simon & Midge Palley
Veronique Parke

Daniele Pescali
Fredenqgue Fierre Plerre
Wil Ramsay

Susan Rosenberg
Francoise Sarre Rapp
Mark Renton

Ellen & Dan Shapiro
Dasha Shenkman

Bnan Smith

Paul Smith

Salavat Timtryasov and Margot Trushina
Glenn Unterhalter
Audrey Wallrock

Cathy Wills

Anna Yang & Joseph Schull

Centenary Patrons

Nicola Blake

Alla Broeksmit
Jefirey Boone

John Cavanagh

Wolf & Carol Cesman
Susie Cochin de Biliy
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Daniela Colalacovo
Tommaso Corvi-Mora

Mira Dimitrova

Mark Dorif

Karina el Helou

Michele Gerber Klen
Jonathan & Jacqueline Gestetner
Lena Hodge

Marcelle Joseph

Audrey Kiein

Anna Lapshina

Zach & Juha Leonard
Joanna Mackiewicz-Gemes
Amber Mahood

Paul McKeown

Marnela Pissiot

Ekaternina Reitman

Karsten Schubert

Hennetta Shields

Karen Smith

Dr Richard Sykes & Penny Mason
Monika Tarr

Suste Tinsley

Honorary Patrons

Tiqu Atencio
Nicholas Berwin

Brian Boylan

Enc & Jean Cass
Frank Cohen

Damela Colaiacovo
Denise Esfand)

Livia & Coln Firth
James Hughes-Hallett
Marie-Rose Kahane
Costas Kaplanis
Michael King

Fatima & Eskandar Malek
Elizabeth Meyer
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Alison Myners
Valerna Napoleone
Mark Stephens
Simon Turner
Nicky Wilson

Anita Zabludowicz

And others who wish to remain anonymous
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APPENDIX E' Kaleidoscope. Gala Committee Members
Diane Abela

Liz Bauza

Phtippa Bradley
Daniela Colaiacovo
Sophie Diedrichs-Cox
Sarah Elson

Liwvia Firth

Linda Keyte (Co-chair)
Audrey Klein

Marlina Klemmer
Anna Lapshina

Suling Mead

Valeria Napoleone
Flavia Nespath
Veronique Packe (Co-charw)
Dasha Shenkman
Dana Sheves

Cathy Wills

Dina Wulfsohn

Anita Zabludowicz

Jill Zarzycki

Juntor Commuttiee Co-chairs:

Nicola Blake
Irem Gunay




